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Sample syllabus for:
THE 201 CRITICAL ANALYSES OF THEATRE LITERATURE

Course Description

Critical and structural analyses of dramatic and performance texts with emphasis on the successful translation of theatre
literature from page to stage. This course provides a common working vocabulary and an introduction to critical
methodologies that support the development and communication of production ideas and aesthetic interpretation.

This course is part of the Core Requirements for the Major in Theatre Production and Theatre Performance. Prerequisite:
THE 101.

Learning Objectives:
e To introduce theatre students to the basic principles, techniques, and challenges of script analysis,
where the text is examined from a production viewpoint rather than for literary merit.
e To provide students with a methodology that enables them to interpret a play from the perspective of
performer, director, and/or designer in preparation for the rehearsal and development process.
e To enable students to better articulate their critical positions and aesthetic insights, both orally and in
writing.

Required Texts:
Backwards and Forwards: A Technical Manual for Reading Plays. David Ball. Southern lllinois Press,
1998.

30 Ten Minute Plays for 2 Actors from Actor’s Theatre of Louisville’s National Ten-Minute Play Contest.
Michael Bigelow Dixon, ed. Smith & Krause, 2001.

Reading List (examples)
Betrayal. Harold Pinter. Acting ed. Dramatists Play Service.
By the Bog of Cats. Marina Carr. Acting ed. Dramatist's Play Service
The Heidi Chronicles. Wendy Wasserstein. Acting ed. Dramatist's Play Service.
True West. Sam Shepard. Acting ed. Samuel French. Inc.
Death of a Salesman. Arthur Miller. Acting ed. Dramatists Play Service.
The Glass Menagerie. Tennessee Williams. Acting ed. Dramatists Play Service.
M. Butterfly. David Henry Wang. Acting ed. Dramatists Play Service.

Teaching Method:
Class meets two times per week. Teaching methods may include lecture, discussion, class
exercises, assigned reading and related homework.

Participation: Discussion is a crucial aspect of the class. Students are expected to complete the assigned
reading on schedule and to actively participate in discussion over the course of the semester. To help prepare
for discussion, students will complete a preliminary review form for each play that we read; it is due the same
day as the reading assignment is due. In-class exercises may be used to further facilitate discussion.

Script Analysis Projects:

. Story project for Betrayal

. Linear plot project for By the Bog of Cats

. Episodic plot project for The Heidi Chronicles.

. Action project for True West

. Given circumstances project for Death of a Salesman
. Character project for The Glass Menagerie

. Image and research project for M Butterfly
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8. Final Project—production concept and script analysis for a Ten-Minute
play (your choice)

Production Response Essays: Students are expected to see three productions and to write a short (2 page)
essay for two of the three shows

Grading Criteria: Some significant criteria for the evaluation of analytical projects, written work, presentations,
and discussion include:

Evidence of preparation for participation in class (i.e. completion—and contemplation—

of the assigned reading).

Thoughtfulness, insight, and quality of ideas; scope and depth of analysis; persuasive

support and development of argument

Evidence of mastery of script analysis skills

Professional/academically appropriate written work and oral presentations

Grammar, sentence structure, punctuation, spelling, proofreading of written work

Grades will be determined by the following breakdown:

Active Participation (discussion & in-class work) 15%

Story project for Play #1 5%

Linear plot project for Play #2 5%

Episodic plot project for Play #3. 10%

Action project for Play #4 10%

Given circumstances project for Play #5 10%

Character project forPlay #6 10%

Image and research project for Play #6 10%

Two Production Response Essays @ 5% each 10%
Final Project—production concept and script analysis 15%

for a Ten-Minute play (your choice)
TOTAL 100%

LATE ASSIGNMENT POLICY: Late assignments will be accepted, but will be penalized one full letter grade
for each late day.

COURSE CALENDAR

1R Introduction Buy Books (& Crayons!)
2T Story & Plot Structure

R Backward and Forwards Backwards & Forwards
3T Betrayal
R continued

4T By the Bog of Cats By the Bog of Cats
Betrayal Assignment Due

R continued

5T continued

R The Heidi Chronicles The Heidi Chronicles
Bog of Cats Assignment Due

6T continued
R continued

7T True West True West

Heidi Assignment Due
R continued

8T continued





R continued
True West Assignment Due; Balm in Gilead essay due
(M Mid-semester withdrawal deadline)
OT Death of a Salesman Death of a Salesman
R continued

10T continued
R1 continued
Exonerated essay due
Death of a Salesman Assignment Due

11T The Glass Menagerie
R FALL BREAK

12 Glass Menagerie continued
R 11 M Butterfly M Butterfly
Glass Menagerie Project Due

13T continued (Man/Dinner opens 11-9)
R 11/9 continued

14T continued
R 11/16 M Butterfly Image Presentations

15T M Butterfly Research Presentations
Man Who Came to Dinner essay
R THANKSGIVING

16 T continued
R continued

17T Wrap-up and evaluations
F1 Final Project due

Basics of Script Analysis

. Foundations of the Plot (the "what" of the play)
A. Given Circumstances
1. Time
a. Whentheactionis set
b. Dramatic time (how much time passes)
2. Place
3. Society
a. Family, friends, lovers
b. Occupational Group
c. Status groups--gender, race, class
d. Social standards--rules of behavior
Politicalllegal system
Spirituality
6. Significance of title
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B.

C.

Background story: what it is and how it is disclosed

Character

1. Basic identifiers: gender, race, ethnicity, age, sexuality; significance of name
Objectives: super-objective and smaller objectives ("l want to [verb] in order to [purpose].”)
Dramatic action (behavioral tactics to achieve objectives)

Conflict

Willpower

Values

Personality Traits

Complexity or capacity for awareness

9. Relationships

10.Function in the play

NSO

Il Plot/Structure (also see elements of choreographic structure for dance and musical structure for song)

A.

B.
C.
D.

Physical Actions

Psychological Actions/Inner Plot

Plot Progressions: beats, units, scenes, acts
Plot Structure

Point of Attack

Inciting Action

Complications or obstacles

Crises

Climax

6. Resolution

SR

How the Play Means

A.

Language

1. Dialogue: words, sentences, speeches, special qualities, theatricality

2. Tempo, Rhythm, Mood (also see dynamics of dance)

Recurrent Images: visual, aural, kinesthetic, ideational

Style (dominance of certain elements--plot? character? idea?; degree to which the play reflects reality;
relationship to theatrical conventions)

Genre (tragedy, melodrama, comedy, farce)

Idea/Unifying Principle/Theme/Message/Argument






Current Chair: Brian Morgan

Request for Undergraduate Course Addition

Prepare one paper copy with all signatures and forward to Bernice Bullock in the Faculty Senate office. Additionally, immediately following attainment of the College
Curriculum Chair signature, send one identical ELECTRONIC COPY sans signatures in PDF format with all supporting documentation converted to PDF format by email
to Bernice Bullock in the Faculty Senate office.

COFA THEATRE THE201 ® @)
College: Department/Division: Alpha Designator/Number: Graded: CR/NC:
JULIE JACKSON 696 6584
Contact Person: Phone:
NEW COURSE DATA:

Critical Analysis of Theatre Literature
New Course Title:

T(H E|2[0] 1

Alpha Designator/Number:

Clrli|t| |A[n|lall]ly|s|i]|s| [T|h|lela|t]r|e| |L|i|t

Title Abbreviation:
(Limit of 25 characters and spaces.)

Critical analyses of theatre texts with emphasis on the successful translation of theatre literature
rom page to stage. Coursework supports the development and communication of production
ideas and aesthetic interpretation.

Course Description (Limit of 30 words):

Co-requisite(s): none First Term to be Offered: Fall 2009

THE101

Prerequisite(s): Credit Hours:

NA

Course(s) being deleted in place of this addition (must submit course deletion form):

CHECKLIST/REQUIREMENTS
1. After completing this two page form in its entirety, include a complete syllabus and route through the departments/committees below.
2. A complete syllabus can be from when this course was previously taught as a special topics course or by creating a new, intended syllabus
to use with the course. The sample syllabus must at a minimum address the following areas:
a. COURSE OBJECTIVES
b. COURSE OUTLINE
c.  SAMPLE TEXT(S) WITH AUTHOR(S) AND PUBLICATION DATE
d. INSTRUCTIONAL METHODS (Lecture, Lab, Internship, Practicum, etc...)
e. EVALUATION METHODS (Unit/Chapter, Midterm, Final, Projects, etc...)
3. If this course will replace a course that is required by another department, please send a memo to the affected department and include it
with this packet, as well as, the response received from the affected department.
4. If this course will be similar in title or content to another department’s courses, please send a memo to the affected department and
include it with this packet, as well as, the response received from the affected department.
5. Send a copy of this completed form to the Marshall University Catalog Editor.
SIGNATURES: (If disapproved at any level, do not sign. Return to previous signer.)

Department Chair/Division Head: Date:
Registrar: Date:
Librarian: Date:
College Dean: Date:
College Curriculum Chair: Date:
University Curriculum Committee Chair: Date:
Faculty Senate Chair: Date:
VP Academic Affairs/VP Health Science Date:

University Curriculum Committee — Course Addition Form Revised 11/11/2007





Request for Undergraduate Course Addition - Page 2
Additional Information Required for Undergraduate Course Addition

COFA THEATRE THE201
College: Department/Division: Alpha Designator/Number:

Provide complete information regarding the new course addition for each topic listed below. Before routing
this form, a complete syllabus also must be attached addressing the items listed on the first page of this form.

1. Identify by name the faculty in your department/division who may teach this course.

Joan St Germaine, Julie Jackson, Lang Reynolds, Jack Colcough. This course can be taught by an tenure or tenure
track faculty in the theatre department.

2. If your department/division requires additional faculty, equipment, or specialized materials, attach an
estimation of money and time required to secure these items.

NA

3. If this course will be required by a department/division other than your own, identify by name.

NA

4. If there are any agreements required to provide clinical experience, attach details and signed agreements.

NA

5. If library resources are deemed inadequate, attach a plan to overcome this. The plan must include the cost
as stated by the Dean of Libraries.

NA

6. EQUIPMENT/SUPPLIES NEEDED TO TEACH THIS COURSE (this does not refer to additional
equipment/supplies that need to be purchased; simply what materials are needed in order to teach this
course successfully.):

Scripts, text book, standard anthology, power point capability in the classroom

7. ADDITIONAL GRADUATE REQUIREMENTS IF LISTED AS AN UNDERGRADUATE OR
GRADUATE COURSE (please also submit to Graduate Council course addition for 5xx graduate component):

NA

8. PROVIDE A COMPLETE BIBLIOGRAPHY INCLUDING ALL PUBLICATIONS RESEARCHED TO CREATE THIS
COURSE AND WHAT PUBLICATIONS MAY BE BENEFICIAL TO STUDENTS TAKING THIS COURSE (separate

page).
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