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University Curriculum Committee – Course Addition Form    Revised 11/11/2007 


Request for Undergraduate Course Addition  
 


Prepare one paper copy with all signatures and forward to Bernice Bullock in the Faculty Senate office. Additionally, immediately following attainment of the College
Curriculum Chair signature, send one identical ELECTRONIC COPY sans signatures in PDF format with all supporting documentation converted to PDF format by email 


to Bernice Bullock in the Faculty Senate office. 


College: ___________________ Department/Division: __________________ Alpha Designator/Number: ____________ Graded: ____ CR/NC: ____ 
 


Contact Person:_______________________________________________________________________ Phone: __________________________ 


NEW COURSE DATA: 


 
New Course Title: ______________________________________________________________________ 
 
Alpha Designator/Number: __ __ __ __ __ __ __ __ __ __ 
 
Title Abbreviation: __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ __ 
(Limit of 25 characters and spaces.) 
 
Course Description (Limit of 30 words): 
 
 
 
Co‐requisite(s): __________________________  First Term to be Offered: _______________ 
 
Prerequisite(s): __________________________   Credit Hours: ______________ 
 
Course(s) being deleted in place of this addition (must submit course deletion form): _______________________  


 
CHECKLIST/REQUIREMENTS 


1. After completing this two page form in its entirety, include a complete syllabus and route through the departments/committees below.   
2. A complete syllabus can be from when this course was previously taught as a special topics course or by creating a new, intended syllabus 


to use with the course. The sample syllabus must at a minimum address the following areas: 
a. COURSE OBJECTIVES 
b. COURSE OUTLINE 
c. SAMPLE TEXT(S) WITH AUTHOR(S) AND PUBLICATION DATE 
d. INSTRUCTIONAL METHODS (Lecture, Lab, Internship, Practicum, etc...) 
e. EVALUATION METHODS (Unit/Chapter, Midterm, Final, Projects, etc...) 


3. If this course will replace a course that is required by another department, please send a memo to the affected department and include it 
with this packet, as well as, the response received from the affected department. 


4. If this course will be similar in title or content to another department’s courses, please send a memo to the affected department and 
include it with this packet, as well as, the response received from the affected department. 


5. Send a copy of this completed form to the Marshall University Catalog Editor. 
SIGNATURES: (If disapproved at any level, do not sign. Return to previous signer.) 


 
Department Chair/Division Head: ____________________________________ 
 
Registrar: _______________________________________________________ 
 
Librarian: _______________________________________________________ 
 
College Dean: ____________________________________________________ 
 
College Curriculum Chair: __________________________________________ 
 
University Curriculum Committee Chair:_______________________________ 
 
Faculty Senate Chair: ___________________________________________ 
 
VP Academic Affairs/VP Health Science_______________________________ 


 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
 
Date: _________________________ 
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Request for Undergraduate Course Addition ‐ Page 2 
Additional Information Required for Undergraduate Course Addition 


College: _______________________ Department/Division: ___________________________ Alpha Designator/Number: __________________  
 


Provide complete information regarding the new course addition for each topic listed below. Before routing 
this form, a complete syllabus also must be attached addressing the items listed on the first page of this form.  


1.  Identify by name the faculty in your department/division who may teach this course. 
 


 


2.  If your department/division requires additional faculty, equipment, or specialized materials, attach an  
     estimation of money and time required to secure these items. 
 
 


 
3.  If this course will be required by a department/division other than your own, identify by name. 


 


4.  If there are any agreements required to provide clinical experience, attach details and signed agreements. 
 
 


5.  If library resources are deemed inadequate, attach a plan to overcome this. The plan must include the cost  
     as stated by the Dean of Libraries. 


 
 
6.  EQUIPMENT/SUPPLIES NEEDED TO TEACH THIS COURSE (this does not refer to additional  
     equipment/supplies that need to be purchased; simply what materials are needed in order to teach this  
     course successfully.): 
 
 


 
7.  ADDITIONAL GRADUATE REQUIREMENTS IF LISTED AS AN UNDERGRADUATE OR 
     GRADUATE COURSE (please also submit to Graduate Council course addition for 5xx graduate component): 
 
 


 
 
8.  PROVIDE A COMPLETE BIBLIOGRAPHY INCLUDING ALL PUBLICATIONS RESEARCHED TO CREATE THIS  
     COURSE AND WHAT PUBLICATIONS MAY BE BENEFICIAL TO STUDENTS TAKING THIS COURSE (separate    
     page). 








Annotated Bibliography 
American Musical Theatre 


 
Bordman, Gerald. American Musical Theatre: A Chronicle (3rd Edition), Oxford Univ. Press, New York, 
2001.  


The best history and reference book so far, chronicling every show opening on Broadway (and some off-
Broadway) since 1866, with details on the creators, cast, plot, critical reception, and the shows' place in 
history. It's the musical theatre Bible.  


 
Hummel, David. The Collector's Guide to the American Musical Theatre, Scarecrow Press, Inc.,  
Metuchen, NJ, 1984.  


A comprehensive list of every recording of the musical theatre up through 1983, with detailed information 
about cast, creators, dates, songs included, revivals and film versions, dubbed voices, etc.  


 
Green, Stanley. Broadway Musicals: Show by Show (5th edition), Hal Leonard Publishing Corp., 
Milwaukee, WI, 1996.  


A good but incomplete history of musical theatre, listing credits, plot synopsis, and other info for each show, 
plus several valuable indices. It's missing a lot of lesser known shows, but it's still a good quick reference.  


 
Green, Stanley. Hollywood Musicals: Year by Year, Hal Leonard Publishing Corp., Milwaukee, WI, 
1990.  


A very good, pretty complete history of movie musicals (including films with lots of music that aren't really 
technically musicals), listing credits, plot synopsis, and other info for each show, plus several valuable 
indices.  


 
Kaplan, Phillip. The Best, Worst, & Most Unusual Hollywood Musicals, Beekman House, New York, 
1983.  


A fun coffee table book with good info and great photos of Rocky Horror, Tommy, Can't Stop the 
Music, Bugsy Malone, The Muppet Movie, and so many others.  


 
Miller, Scott.  From Assassins to West Side Story: The Director's Guide to Musical Theatre,  
Heinemann Publ., Portsmouth, NH, 1996.   


In-depth and highly subjective analysis and discussion of 16 musicals, written for directors, actors, or just 
people who love musicals. Including Assassins, Cabaret, Carousel, Company, Godspell, Gypsy, How 
to Succeed, Into the Woods, Jesus Christ Superstar, Les Misérables, Man of La Mancha, Merrily 
We Roll Along, My Fair Lady, Pippin, Sweeney Todd, and West Side Story.   


 
Miller, Scott.  Deconstructing Harold Hill, Heinemann Publ., Portsmouth, NH, 1999.   


In-depth and highly subjective analysis and discussion of 8 musicals, written for directors, actors, or just 
people who love musicals. Includes Camelot, Chicago, The King and I, March of the Falsettos, The 
Music Man, Passion, Ragtime, and Sunday in the Park with George.  


 
Miller, Scott.  Rebels With Applause: Broadway’s Ground Breaking Musicals, Heinemann Publ., 
Portsmouth, NH, 2001.   


In-depth and highly subjective analysis and discussion of 10 musicals, written for directors, actors, or just 
people who love musicals. Includes The Cradle Will Rock, Pal Joey, Oklahoma!, Anyone Can 
Whistle, Jacques Brel is Alive and Well and Living in Paris, Hair, The Ballad of Little Mikey, 
Songs for a New World, Floyd Collins, and Rent.  


 
Rich, Frank. Hot Seat: Theater Criticism for the New York Times, 1980-1993, Random House, New 
York, 1998.  







A wonderful collection of reviews and essays written while Rich was the senior critic for the New York 
Times. His intelligence, wit, and deep love of theatre shines through even in his harshest reviews. Far from 
being the dreaded "butcher of Broadway," he loves theatre passionately and reading this book is a rare 
snapshot of a fascinating piece of theatre history.  


 
Peithman, Stephen and Neil Offen (editors). UThe Stage Directions Guide to Musical TheaterU, Heinemann 
Publ., Portsmouth, NH, 2001.  


A collection of articles about making musical theatre, assembled from the pages of Stage Directions 
magazine.  


 
Suskin, Steven. UOpening Nights on BroadwayU, Schirmer Books, New York, 1990.  


Reviews of hundreds of Broadway musicals from 1943 to 1964.  
 
Suskin, Steven. UMore Opening Nights on Broadway U, Schirmer Books, New York, 1997.  


Companion volume, covering 1965 through 1981.U  
 








SAMPLE SYLLABUS:  
MUSIC THEATRE WORKSHOP 
 
This course will be offered in Spring, odd number years (2011, ’13, ’15) 
Proposed time slot:  Mon/Wed 3:30-4:45  
 
COURSE DESCRIPTION 
THE290 and THE390 Meet simultaneously.   
 
THE290 Musical Theatre Workshop is intended for beginning or intermediate students of musical theatre.  
Class time is dedicated to the integration of music and acting in individual and group scenes.  THE290 
students will participate as crew and/or chorus and ensemble members of the Music Theatre Workshop 
Production staged in the Frances-Booth Theatre at the end of the semester.  No audition is required.  
Prerequisites: THE 101 or THE111 or THE112.   
 
THE390 Musical Theatre Workshop is intended for Theatre majors or students with advanced 
intermediate and advanced skills.  An audition is required.  Class time is dedicated to the integration of 
music and acting in individual and group scenes.  THE390 students will be cast in significant roles in the 
Music Theatre Workshop Production staged in the Frances-Booth Theatre at the end of the semester.  
Prerequisites: THE295 (Sophomore Review) or consent of instructor and department chair.  THE390 can 
be taken simultaneously with THE499 Senior Capstone Experience.   
 
PURPOSE and LEARNING OUTCOMES   
Course work will focus on individual, small group and ensemble performances culminating in final public 
performances of a music theatre text selected by the instructor/director.  Upon completion of this course 
the student will advance in the ability to demonstrate appropriate musical, acting and movement skills in 
conceptualizing, preparing and performing music theatre solos, duets and ensembles. Students will also 
become familiar with professional procedures and etiquette, important musical theatre composers and 
their works, demonstrate knowledge of audition skills and develop the ability to appraise and evaluate 
performances in musical theatre. 
  
[suggested] TEXTS  
         Next! by Steven Alper 
         On Singing Onstage by David Craig 
         How to Audition for the Musical Theatre by Donald Oliver 
         Auditioning for the Musical Theatre by Fred Silver  


Acting in Musical Theatre by Joe Deer and Rocco Dal Vera  
AUDITIONS   


heatre Workshop will be offered in the Spring Semester.  Audition dates will be posted 


ent 


NDIVIDUAL PERFORMANCE REQUIREMENTS


THE390 Music T
on campus and held in the last two weeks of the semester prior to the course offering.  THE 290 and 
THE390 students should be prepared to present one song on the first day of class.  Piano accompanim
will be available to students who bring legible music sheets to class.   
 
I  


ch student will prepare and present in class two 


ds to 


USIC THEATRE WORKSHOP PERFORMANCE


In addition to the participation in the final performance, ea
music theatre selections, including one solo song and one duet or trio.  Songs from the Music Theatre 
Workshop (MTW) production (see below) may satisfy this requirement with the permission of the 
instructor.   Each performance will have at least one replay. Students must perform dialogue that lea
the song and helps set up the scene. 
 
M  


 1







Each class member will participate in rehearsals and performance of the Music Theatre Workshop 
ester.  


e #1 (class solos and workshop highlights only):   Studio Stage, free admission 


     
formances #2 and 3 (full program): Studio Stage, $10 admission 


 
TTENDANCE


Production staged in the Frances-Booth Experimental Theatre during the last two weeks of the sem
Selection of material and staging conventions will be at the desertion of the instructor.  Depending on 
class enrollment, the Workshop Production may be a fully staged musical, a concert performance of a 
musical in its entirety, scenes from a specific musical or a compilation of scenes based on a specific 
unifying principle (theme, composer, era, etc.)    
 
 Performanc


Date and Time 


Per
Date and Time 


A   
akes place during the class period, attendance in this class is mandatory.  Only official 


 an Artist’s Series music theatre production is available during the semester of course work, attendance 


NIVERSITY EXCUSED ABSENCE


Because rehearsal t
University Excuses will be accepted.  Remember, theatre is a collaborative art and if you are not present 
in Mind as well as Body, your scene and singing partners will not be able to do their work.  
 
If
will be required. 
 
U    Immediately following any excused absence you must submit 


gain, 


Remember.... instructors are not responsible for dropping you.   
If  


 
RADING CRITERIA 


an official University Excuse or documentation for one of the following: (1) illness (2) car trouble (3) 
legal matters. No unexcused absences will be allowed. Tardiness may result in being recorded as an 
absence. Please note performance dates in your syllabus and make sure that you will be available.  A
theatre depends on close collaboration and if you are absent from the final performance FOR ANY 
REASON, your colleagues may forfeit their opportunity to perform.   
 


 you choose to drop the class, please make sure you do so yourself.


G  
s                                    60% 


rmances in class as well as public performances 


tal 


nsemble Participation                                      40% 
rticipation (above and beyond compliance) focus, 


RADES: 


Performance presentation
All scheduled solo, small group and large ensemble perfo
will be evaluated. Criteria will focus on presentation and integration of song, movement, and dialogue. 
You will be critiqued in the areas of vocal performance, dance/movement ability, acting skills, and men
preparation. 
 
E
Includes attendance, ability to meet deadlines, active pa
commitment, energy, enthusiasm, and generosity on stage and off.  
 
G  


  91% +                A             


LASS STRUCTURE


                      
                        81% - 90%        B 
                        71% - 80%        C 
                        61% - 70%        D 
                        Below 61%        F  
 
C  


ass will be structured to include discussion of reading assignments, 
sical text 


 


The first four weeks of cl
improvisation and voice exercises, as well as lecture (introduction and dramaturgy for the mu
selected for the Workshop Performance).  You will have an opportunity to address specific performance
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l, 


ORKSHOP RULES:


issues and to record piano accompaniment for your chosen solo.  First individual performances will be 
scheduled in week five.  Weeks six to eight will be structured according to rehearsal needs for the 
Workshop Production.  On those days when you are not scheduled for group or individual rehearsa
you’ll have time to practice your solo performance.  Please see the instructor to schedule a recording 
secession for your piano accompaniment and individual mentoring. 
 
W   


ing in class.  
is means you cannot throw furniture in your scenes. Also, 


   3)      d. Also, please wear clothing appropriate to your 


   4)      es or any weapon in scenes, not 


   5)      If you have any illness or physical limitation that does not allow you to participate fully in 


   6)      may not receive or 


   7)      nt conduct guidelines.  
.  


n class.  


1) No eating or drink
   2)      No damage to property in class. Th


please do not use liquids in your scenes.  
For scenes, no partial or full nudity allowe
character, and within the boundaries of common decency.  
Please remove any violence from scenes. No use of guns, kniv
even toy weapons.  


class scenes, please let me know so that I can make provisions for you.  
Please turn off all cell phones and stow them away in a safe place.   You 
make phone calls or text messages during class hours.  
No cheating of any kind is allowed. Please refer to stude


   8)      No disruption of any kind is allowed. Please refer to student conduct guidelines
   9)      No visitors are allowed in class except at the discretion of the instructor.  
 10)      Please do not enter / leave the classroom while a performance is going on i


 







